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B cmamee aHanusupyemcs cywyHocms KoHyenma Understatement kak 1uH280-
Ky/slbmyposio2udeckol Kamezaopuu, paccmampuearomcs OCHOBHble A3biKo8ble cpedcmead
peanusayuu 0aHHO20 A8J1eHUS, 8 MOM HYUC/Ie HeKomopble cmusiucmuyeckue U npaa-
ManuHesucmuyeckue acnekmesi Understatement kak cmpameauu OUCMAHYyupoOB8aHUs.
Ansa uccnedosamens Understatement npedcmassisem uHmepec 8 nepayio ouepeosb Kak
JIUH2BOKYIbMYPOJI02UYECKAs Kame2opus, 3a Komopol cmosm ucmopu4ecku CJ10XKuU8-
wuecs Ky/lbmypHsle mpaouyuu aH210CaKkCoHCKo20 06Wecmaa u UMU chopMUpoB8aHHbIl
6pumaxckul HayuoHabHbIU Xapakmep. ABmop 8 coeli cmamee He Ucnosib3yem pycckue
sapuaHmel nepegoda Understatement, mak kak paccmampusaemelli KOHUenm s81aemcs
JIUH2B80CNEYUpUHECKUM, OMPAaXarouwum 0cobeHHOCMU HaYUOHAIbHO20 MeHmasaume-
mMa aHe/l0cakcos U nepesoo He MoXem 8 NOJTHOM 0bbeMe nepedams 8ce dchekmsl €20
0eHomMamugHo20 U KOHHOMAMUBHO20 3HAYeHUs. B cmamee nod4yepkugaemcs, Ymo
cmpykmypa Understatement c/10xHd, MHO2006pd3Ha u Moxem Gbimb 8bIpaXeHd ye-
JIbIM CNeKMPOM KAK JIeKCUYeCKUX, MAaK U 2paMmMamuyeckux cpedcms, cpedu Komopbix
yacmo scmpeddaemcs 080lHOe OMpuUaHue, MoOdsIbHble 271d20/1bl, Hape4us cmeneHu U
yacmuywl U Komopble 8 60/IbLUUHCMBe C/TyHaes OKA3bI8ArMCA KOHMEeKCMo3agucUMbi-
mu. C npazmamudeckoli moyku 3peHus Understatement Moxem ucnoss308amaecs 0715
mo20, Umobbl CKpbIMb CMyWeHUe, 6ecnokolicmeo, 8osiHeHUe unu obudy. Understatement
MAak>xe UCNOJL3Yemcs NPuU 8bldesIeHUU NOIOXUMesTbHbIX ACNeKMO8 KOMMYHUKAMUBHOU
cumyayuu. [lpeymeHbWeHUe NONIoKUMESTbHbIX Xapakmepucmuk 06sekma peyu Haxooum
C80€ OMpAXKeHUe 8 MAK HA3bIBAEMOM «3(hghekme CKPOMHOCMU», KOMopwbili 8bIIUEA-
emcs 8 makyto cmpameauto, kak «fishing for compliments», mo ecme npedHameperHHoe
3aHUXeHUe CBOUX NOJIOXKUMEJTbHbIX Ka4eCme € UesTblo «8bly>KUBAHUS» KOMNIUMEHMO8.
Understatement kak npuem uepasn u npodosxaem Uzpame CO8EPUIEHHO 0CO6YI0 pOJib 8
aH2/1053bIYHOM peyesom nosedeHuU. 20 yesib — npeymeHsbWUMe 8030elicmaue ompu-
yamersbHblX (hakmopos Ha Noslydamesis COOOWEHUS, yMeHbWUMb KAMe20pUYHOCMb
B8bICKA3bIBAHUA U yyecmb UHMepecul Co6eCceOHUKa.

Knioueevte cnosa: npeyMeHbllleHle, OTpULJaHLe, CMATYEeHMe BbICKa3blBaHUA,
aNMpOKCUMAaNVs, JeMHTeHCUPUKATOPDI, Xe3U TV, JUCTAHIIMPOBAHIE, TUTOTA,
Melo3uC.



aK 3apyOexHble, TaK M OTe4eCTBEHHBIE

yd4eHble IO-pasHOMY IOAXOANMIN K M3yde-

Huto saBneHua Understatement u B pasHbIX
MICTOPUYECKNX IepcIeKTuBax. B paborax Y. boma,
I. @aynepa, X. llInutn6apara, P. Ysnmana, 11.B. To-
66enet, H.B. I'Buimnann, A. Xwob6nepa, K.JI. CroyHa,
E.A. VIBaHOBOIT BBIfIENSAETCA TUMHIBUCTUIECKOE
HanpasneHue. VI.B. Tto66enet, T.A. VIBymknna,
[1.B. Kprokos, V.A. TucnenkoBa BHeCI 6O/IBIION
BKJIafl B COLMOMHIBUCTUYECKOE HAIIpaBJIeHNe
uccnegosanus. Tpynsr k. Maiikca, Y. boma,
X. @unpunra, A. Cvnrta, A. Xio6nepa, T.B. Jlapunoit,
I0.b. Ky3bpMeHKOBOJl NpencTaBaAlT JIMHIBO-
KY/IbTYypO/IIOTMYeCKOe HAaIlpaBjIeHUe U3Yy4YeHUS
Understatement. B ;aHHOII cTaThe MBI TOCTapaeMcst
PAaCKPBITb HEKOTOPBIE IMHTBUCTUYECKIE ACTIeKThI
koHuenta Understatement.

[IpenBapssa MMHIBUCTUYECKUIT aHA/IN3 U3Y4a-
€MOTO HaMJ fIBJIEHVS, HEOOXO[IMO OTMETUTb, YTO
aHI/IMiicKoe c1oBo understatement Ha pycCKMit A3BIK
MOXKeT IlepefilaBaThCsA KaK HelOOLeHKa, IIPEeyMeHb-
IIeHNe, CMATYeHNe, HeJOCKa3aHe, yMOTYaHye 1 T.1.
Mbl 5Ke He MICIIO/Ib3yeM PYCCKIIe BApMAHTBI IlepeBofa
Understatement, Tak Kak paccMaTpUBaeMblil HAMU
KOHLIEIIT AB/IACTCA KY/IbTYPHO- U JIMHTBOCTIELIU-
YeCKVM, OTPAKAIOLIVIM 0COOEHHOCTY HAIVIOHA/Ib-
HOTO MEHTA/INTETa aHITIOCAKCOB, I, C/IEOBATEIbHO,
IIepeBOJ] He MOXKeT B IIOJTHOM 00'beMe IepefiaTh Bce
€T0 ACIEKThl JEHOTATMBHOIO U1 KOHHOTATMBHOTO
3HAYECHUA.

I nac Understatement npepicrasisieT MHTepecC
B IIEPBYIO0 OYepefib KaK TMHIBOKY/IBTYPOTOrMYecKast
KaTeropys, 3a KOTOPOII CTOAT ICTOPUYIECKHN CTIO>KIB-
IMecs Ky/lIbTypHbIe TPAAULIAN aHIIOCAKCOHCKOTO
ob1iecTBa ¥ UMY CPOPMUPOBAHHBIN OPUTAHCKIIL
Hal[MIOHA/IbHBIIl XapaKTep M KOTOpas OTpaXkaeT
BO3pacTHbIE, TeHJIEPHbIE U COLMAIbHbIE PA3/INYNA
anrmgad. OueHb IeTanbHO M WIIIOCTPATUBHO OIIN-
CaJ1 KBUHTSCCEHIIMIO U HeKOTOpPble 0COOEHHOCTI
asnenns Understatement Y. bomt B cBoeit cTarbe
«Understatement and Overstatement in English»[1],
KOTOpas ABJIAETCA IEPBON JIMHIBUCTUYECKON pa-
60TOI1 B 3TOM pyciie. ABTOP BbIE/IAET CTUINCTIYE-
CKM OKpaleHHoe ycnonb3oBanue Understatement
B PasrOBOPHOII pedl, CO3[jlaBaeMoe HapeunsMU I
dpasamu Tnma rather, quite, a bit of a spot of, a sort
of, well. ITo ero mHeHmI0, CO BpeMeHeM 3T ppasbl
IpeBPaTU/INCh B PasTOBOPHbIE ITAMIIBI, KOTOpPbIE
IIOCTOSIHHO VCITO/Ib3YIOTCS B COBPEMEHHOI aHITINIA-
CKOJ1 peunt. VIHTepecHO BbIfie/IeHNe M JBYX TUIIOB
Understatement, TepBbIii 13 KOTOPBIX OIIPENieNAeTCS
KaK pe3y/IbTaT CMYIIEeHN:, 3aCTeHYNBOCTH WIN 3a-
MelaTeIbCTBa. [Jpyroit TUII mpefcTaB/saeT coboit
CBOETO0 POJia UTPY, y4acTe B KOTOPOI1 IIpefIIoaraet
3HaHMe UTPOKaMI OIIpeJle/IEHHbIX IIPaBUJI, KOTOPbIX
OHI 10OPOCOBECTHO U TOC/IEOBATE/IbHO IPULEP-
JKUBAIOTCSL.

Utak, Understatement — jy4iiee cpefcTBO co-
XPaHeH IPY>KeCKVX U [e/IOBBIX OTHOILEHWIT MEXIY
cobecemHmkamu: «It is a compromise between good
manners and truthfulness» [1]. Ona umeet Mecto: 1)
B ciydae cMyulenys (it is a sign of embarrassment);
2) 6ecniokoricTBa 1 BonHeHMs (to conceal anxiety); 3)

o6upnpl (to avoid offense). JI.M. OcokuHa HasbIBaeT
[aHHOE sIBJIEHNe TIPeyMeHbIIIEHNEM 1 C TOYKY 3pe-
HIISI SI3bIKA VI pedM pasfiefisieT IpUMepbl €T0 YIIoTpe-
O71eHNs Ha y3yayIbHble U OKKa3MOHA/IbHO-aBTOPCKIE.
ITox y3ya/IbHBIMY OHMMAIOTCS 3aPeTUCTPUPOBAH-
HbIe B C/IOBAPSIX 1 SIBJISIONIECS CBOETO POfia KIMIIIe,
HaIIpuMep, TaKye IeKCUIecKue eAMHNIbI, Kak rather,
quite u T.11. [2].

[Tpu 5TOM MHTEPECHO OTMETUTD, YTO MAPKEP
quite Mo-pa3HOMY TPAaKTYeTCs] B aMEPUKAHCKOM 1
OpMTAaHCKOM BapMaHTaX aHIIMIICKOTO s3bIKa: «In
American English, quite can be used to mean 'very'
in sentences where in British English it means 'fairly":
That dress is quite nice means 'very nice' in American
English and 'fairly nice' in British English» [3].

OKKa31OHaIbHO-aBTOPCKIIE IIPUMEPHI Ipey-
MeHbIIEHNSI TPEICTAB/ISIOT CO00IT TeKCuIecKne
eIVHUIIBI, CO3laBaeMble B IIPOL[ecce Pedl U BbIpa-
YKAIOIL[VIECS LIETIBIM PSIZIOM JIEKCUKO-TPaMMaTIYeCKIX
cpenctB. [IpoaHanuaupyem cremyommii mpumep:

«I'm Gatsby», he said suddenly.

«What!” I exclaimed. «Oh, I beg your pardon».

«I thought you knew, old sport. I'm afraid I'm
not a very good host» [4, c. 65].

B nannoM ciyyae a¢pdexT npeyMeHbIeHNA 10-
CTUTraeTCs C MOMOIIBIO OTPUI[AHNMS not a very good
host (actually meaning bad), BBogHOI 1ekcndeckoit
enuHMLel 'm afraid, cMAryaromes BbIcKa3bIBaHUE,
a TaK)Ke MCIO0/Ib30BaHMeM IIPOIIEIIET0 BpeMeH!
B IIPe/IbIAYILEM MIPeNIOKEHNN, KOTOPOe CIIYXXUT
B Ka4yecTBe OIIpaBJaHusA B 9Toil cutyanyn. Kpome
TOTO, KaK OTMeYaeT OObIINHCTBO UCC/IENOBATEEN
(M.PTanpnepnn, M.J].Kysnen, 10.M. Ckpe6bues, V.
Bosn, I. Hlnuti6apar), K sA3bIKOBBIM CPECTBAM
BoIpakeHMs npyema Understatement B aHI/IMIICKOM
sI3bIKE OTHOCATCS 9B eMU3MBI, HapeUys CTeIleHN
u gactunsl. . Mlnutubapar [5] o6bennnsieT BbI-
IIEYTTOMSIHY ThIe SI3bIKOBBIE CPEICTBA BbIPAsKEHNs
Understatement u K}IaccmimumpyeT UX 110 1eCATU
PasIMIHbIM THUIIAM:

1) KonM4YeCTBEHHAS HEMOOLIEHKA;

He knows a thing or two = a good deal

2) UTOTA B Y3KOM CMBICIIE, IPE/ICTaBIeHHAs
AHTOHMMOM C OTPUIIAHUEM;

3) cpaBHMUTENbHOE IpeyMeHbIIeHNE;

I think we might do worse = this is the best
we can do

4) cpexctBa ocnabnenus (downtoning
attachments);

K HIM OTHOCSITCS OTPAHMYINTETbHbIE HAPEUNSI
creneHy Tuna rather, fairly, somewhat, half, almost;
far from, a little bit, not quite u T.1.

5) rmaron to fail: he failed to see it;

6) cocmaraTte/lbHOE HAK/IOHEHNIE;

I should think so! = never!

I trust that this arrangement may meet with
your approval.

7) TpemioXKeHus C IIceBroagBepOanbHOI oc-
nabnaAmouent GyHKIMel, Takue,

Kak: I'm afraid, I should think, I suppose, will
you please u T.11.;

8) cryvan HaMepeHHOTro M3beraHusi BhIpaxke-
HUII ¢ TUIIepOOIOIt;



B arom konrexkcre I. Ilnuti6apar [6] nmpuso-
[T CTIeAYIOLUIT IPUMeD, eMOHCTPUPYIOLINIL, IO
€ro MHEHMIO, YMCTO aHITIMIICKOE IIpeyMeHblIIeHIe:
JPKEHT/IbMEH I0Ka3bIBaeT APY3bsM KO/IEKIVIO BUH,
HasbIBasA offHO u3 HUX delicious, gpyroe —-superior,
TpeTbe —exquisite. Korga sxe on npubmmkaercs k
4eTBEpPTOMY, CAMOMY JIY4IlIeMy, TO BOoCK/maeT: This
wine, gentlemen, is good!

9) upoHuvecknit KoHTpactT. Hanpumep, Ta-
KJM IIpeyMeHbIIeHNeM SBIAETCS UPOHNYECKOe
Hpos3BHulIe tiny, ynmorpe6isemMoe 10 OTHOLIEHNIO K
KPYIIHOMY, IIVPOKOIIIEYeMY YeIOBEKY;

10) aBdemMusmsl.

PaccmoTpum 60o7ee moipoOHO TpaMMaTIecKiie
crioco6e! Beipakennst Understatement, 0CHOBHBIMU
I3 KOTOPBIX SIB/IAIOTCS HApeuysi CTEHIeHN, KOTOpPbIe
A. Xwob6mep (7] u PKBepk [8] HasbIBatOT HeTeHCH-
¢ukatopamnu (adverbs of degree + intensifiers =
detensifiers) mau cmaranrensamu roda (downtoners).
HeteHcnUKaTOPDI, B CBOIO OYepenib, OfPas/ess-
I0TCsI Ha 4 IPYIIIIbL:

1)anmpoKCHMaTOpBl, OTPULIAIOLINE 3HAYEHIE
npaBJbl y yTBepkaenuit: eg.«He is basically a good
politician». K ux 4mciry MOXXHO OTHeCTH Hapedns
almost, basically, nearly, practically, technically,
virtually;

2) DVIMVHU3ATOPBI, NHTEHCUPUIPYIOLIe
yTBepxeHue: eg. “He is in some respects a good
politician”. B ux uucno BxopAr: a little, in many
respects, in some respects, in part, mildly, moderately,
partially, partly, pretty, slightly, somewhat;

3) MMHMMM3ATOPBI, UMemwoInye 3¢ eKT Heco-
MHEHHOTO OTPUI[AHNS

3Ha4YeHMs IPaBJbL. B 9Ty rpymmny BXoasT Hape-
4ns a bit, barely, hardly, scarcely. eg. “He is hardly
a good politician”;

4) KOMITPOMM3ATOPBI, 0C/IA0TISIONIVIE PYHKIUIO
rmarona: eg. «He is comparatively a good politician».
B maHHOIT KaTeropmyu MOXKHO BBIEIUTb HApedns
comparatively, enough, kind, more or less, quite,
rather, relatively, sort of.

VTaK, JaHHBIe Hapeuus B COYETAHUY C IIPU-
JIaraTebHbIM, KaK IIPaBUIO, CIY>XaT IJIA CO3Ja-
Hust Understatement B peun anrmnyan. Kpome
toro, A. Xwobnep ykasbiBaeT Ha oOpa3oBaHIe
Understatement ¢ TOMOIBIO JBOVIHOT'O OTPULIAHUS.
ABTOp ompepenseT TakKe TaKoe OTPUIIaHIe, KaK
tpexmopdemuoe nin adpdukcanproe [7]. [Ipoa-
HaymsupyeM crnenytomnmit npumep: «She had gone
from curiosity. She had nothing else to do and after
looking for so many days at the walled city across
the water she was not unwilling to have at least a
glimpse of its mysterious street» [9, c. 133].

B gannoMm xontekcre Understatement, BbIpa-
JKEHHBIN IBOVIHBIM OTPULIAHMEM, YCUIMBAET 3HA-
JyeHNe MPUIAraTeNbHOTO, IPUAaBasi eMy [JOIOI-
HUTETbHYI0 SMOLMOHATBHYI0 OKPACKY, a BBIOOP
nekcumdeckux epmHu (curiosity, the walled city,
mysterious) co3paeT arMocdepy 3arafloqHOCTY U
TaMHCTBEHHOCT.

Taxum o6pasom, ctpykrypa Understatement
CTI0KHa, MHOTOOOpasHa 1 MOXKeT OBITh BBIpaXKeHa
LIe/IBIM CIIEKTPOM KaK JIeKCUYEeCKUX, TaK U rpaM-

MaTUYeCKMX CPEACTB, KOTOpPbIe B OOJIBIIMHCTBE
C/Ty4aeB OKa3bIBAIOTCSA KOHTEKCTO3aBYICUMBIMU U
CIIOCOOCTBYIOT CO3JJAHMIO OIpefie/IeHHOro obpasa
i faxe dpeiiMa.

C TOYKM 3peHMA CEeMAHTUKMN, II0 MHEHUIO
JI.M. OCcOokuHOI, IpUMepbl MOXKHO Pa3fenTb Ha
JIBe TPYIIIBL: IpeyMeHbIIeHNe 5B)eMICTIIEeCKOTO
xapakTepa (CIlakBaHue OTPULIATeTIBHOTO) U IIpe-
yMeHbIlIeH)e IPOHNYEeCKOTo XapaKkTepa (yMamruu-
BaHue ONIOKNTenbHOro) [2]. IlepBoe nMeer 1enbo
COKPBITIE VICTVIHHOTO IOJIOYKEHNA BeIlel VIV CMAT-
JeHVe 3HAYeHNA CJIOB C OTPUIATe/TbHOI KOHHOTA-
1yeit. Bropoe Mo)xeT ABIATHCS MO0 pe3ynbTaToM
CKPOMHOCTY TOBOPSILETO, MO0 yTellleHeM VIN
CaMOyTellleH)eM I10 IIOBOAY Ybeli-TO Hey/jauyl VI
ymaun. Ml momaraem, uto, xots Understatement u
MO>KEeT BBIPaYKaThCs TOCPEICTBOM MPOHNUY, OJTHAKO
MBI He MOYXEM COTTIACUTBCA C MIParMaTNIeCKIMM
GYHKUMAMM 3TOI KOHCTPYKIIVN, IIPEI0KeHHBIMI
JI.M. OCOKIHOI1, TaK KaK MPOHMS Ia/IeKo He BCeTna
acconyumpyetcs ¢ 9pPeKTOM CKPOMHOCTHU U yMal-
YMBaHUEM IIOJIOXKITE/IbHOTO.

JI.B. AsapoBa aHa/IM3MPYeT JaHHOE ABNIEHNE
C MparMaaMHTBUCTUYECKON MO3UIUN U BBIJie-
NAeT CUTYaluy, KOTAAa MOXET MCIIO0/Ib30BaThCs
Understatement [10]. CornacHo pe3ynbraTam ee
UCCIIefJOBaHN s, IpeyMeHblIeHe (B ee TepPMUHO-
JIOTYM) OTPULIATe/IbHBIX XapAKTePUCTHUK 00BEKTa
pedr MMeeT MeCTO B STMKETHBIX BbICKa3bIBaHU-
AX, 00'beIMHEHHBIX 0011eil KOMMYHUKaTUBHOM
3agadeil — 0CnabNUTh, IPEyMeHbIINTD BO3MEN-
CTBUE OTPUIIATE/TbHBIX (PAKTOPOB Ha MOIyYa-
Tesnsl coobueHnsA. IIpuMepsl 9TOI TPyHIIBI Xa-
PaKTepU3yITCA OTCYTCTBMEM KaTeTOPUYHOCTH,
CTpeMJIEHIEM y4eCTb MHTepechl cobeceqHUKA.
[IpeyMeHbIlIeHME MCIIONb3YeTCA B KOMMYHMKA-
TUBHBIX CUTYALMAX, CBA3AHHBIX C BEX/IMBBIM
(HeKaTeropM4YHbIM) OTKAa30M, U3BMHEHNUEM, He-
KaTeTOpUYHO KPUTUKOIL.

Kak moxasbpIBaloT Haly HaOIIOJEHNs, TU-
OMYHBIM HPUMEPOM pedu, U300MIymoleil
Understatement, siBnsieTcst peub [k1B3a u3 poma-
Ha IL.I. Bynxay3sa. Kak n3BecTHO, II0 poMaHy c/IyTra
HaMHOTO yMHee U 0Opa3oBaHHee CBOETO XO35MHa,
U 3TO He MOXKeT He IPOSBJIATHCS B €r0 BBICKA3bl-
BaHMAX Ha JIeKcu4eckoM ypoBHe. K Tomy xe, co-
OTBETCTBYS HOpMaM U IIpaBMJIaM 3THUKeTa, [K1B3
3BYYNT BCeTZia IIpefie/IbHO (MHOTAA JaXKe 0 abcyp-
71a) BeXK/IMBO, CEP>KaHHO 11 HEKAaTeTOPMYHO.

Hanpumep: «Any ideas, Jeeves?» « Why, yes, sir.
Since we had our recent conversation I fancy have
found what may prove a solution. I do not wish to
appear to be taking a liberty, sir, but I think that
we have, overlooked His Grace’s potentialities as a
source of revenue» [11, c. 84]. B npuBeneHHOM BbI1IIe
BBICKa3bIBaHNUV TaKye BbIpaxkeHus, Kak I fancy, I
do not wish to appear, I think, a Taxxe MoganpHbIit
IJIaTOJ May CTY>KaT /IS CMATYeHN s BBICKAa3bIBaHUA
U BBEJIEHVS] HeHABA3UMBOTO NIPEMIIOKEHIIA.

JJOBOITPHO pacIpOCTpaHEHHBIM CTy4aeM JC-
nonp3oBanys Understatement siB/isieTCS IpeyMeHb-
IlIeHNe OTPUIIATETbHBIX XapaKTePUCTUK CUTYALVIN,
CBSI3aHHOJI C 9MOIIVIOHA/IbHBIM HAIPSHKEHVEM B MO-



MEHT OIIAaCHOCTH, 6€Jibl, KAKUX-1160 TPYAHOCTEN U
T.11. PedeBoe moBezieH1ie KOMMYHIMKAHTOB HeTEPMI-
HUPYETCs TAKUMMY IICUXOIMHIBUCTUIECKUMY (DaK-
TOpaMI, KaK CTpeMJ/IEHIE CKPBITh CTPax, TPEBOTY,
CMyIIleHNe, a IpeyMeHbIIeHVe PacCMaTpUBAETCs
KaK 3allITHBII MEXaHU3M, OCIA0/AIOIINI BO3LEl-
CTBME OTPULATENIbHBIX SMOLMIL. YacTo B MOMEHT
HANPsDKEHNUsT WK 9CKaIanyy KOHGIMKTa aHITIo-
sI3BIYHBIE KOMMYHIKAHTBI IPUOETAI0T K TOBOIBHO
HeYeTKIM OIpefie/IeHVSIM, IIPMHIDKAsA 3HAYMMOCTD
4ero-TO CEpPbe3HOT0 WM IpeyMeHbIIIas BeTNYNHY
Tpareun.

«Oliver, the problem is more serious than that.
Jenny is very sick».

«Would you define ‘very sick’ please?»

«She’s dying»[12, c.142].

B aHHOM nprMepe cMsArdeHye BbICKa3bIBaHNS
JIOCTUTAETCS Iy TeM IIOJMEHBI IeKCHYeCKOI eiVIHN-
npr dying Ha very sick, KoTopble SIB/ISIOTCS SBHO
He paBHO3HauHbIMI. Kpome Toro, Understatement
VICTIOTIb3YeTCsI IIPY BBI/IeJIEHNI TI0/TOXKUTENbHBIX
aCIIeKTOB KOMMYHMKAaTUBHON cutyanuu. Ilpey-
MeHbIIIeHIIe TOTIOKUTEeIbHBIX XapaKTePUCTUK 00'b-
€KTa pe4yt Ipy LeJIeHAlIPABICHHON 3aHVDKEHHOM
Oll€HKe COOCTBEHHBIX [JeMICTBUIL, CBOJICTB, KAYECTB
U IPYTUX TPU3HAKOB HAXO[UT CBOE OTPaKeHMe B
TaK Ha3bIBaeMOM «3((peKTe CKPOMHOCTI», KOTO-
PbIiT BBIIMBAETCSI B KOHEYHOM UTOTE, IO BBIpaXKe-
o A. Xrob6nepa [7, ¢.86], B crpateruto «fishing
for compliments», To ecTb IIpefHaAMepEeHHOE 3aHN-
JKEHIE CBOMX ITOJIOXKUTE/IbHBIX Ka4eCTB C IIe/IbI0
«BBIY>KMBaHMsI» KOMIUTMMeHTOB. Hanpumep:

«Wise up. Barrett, wouldja, please. I play okay.
Not even ‘All-Ivy. Just okay. Okay?» [12, ¢.55]

B npuBeieHHOI CUTYALM TepOVHS BHO IPY-
HIDKAET CBOM CHOCOOHOCTY UTPBI Ha My3bIKa/IbHOM
MHCTPYMEHTE, IOBOMA X O CPEIHUX WIN Jaxke
IIOCPECTBEHHDIX, B TO BpeMs KaK caMa Urpaet Ha
CKPUIIKE [OYTY BUPTYO3HO. ITO IPUYMEHbIIEHe
BBIPAXKAaeTCsI SMOLIMIOHAIBHO HEITPAIbHbIM C/IOBOM
okay, MOIKpeTIeHHbIM JIEKCUYeCKUM OBTOPOM, a
3MOLIMOHAIBHO pa3fpaKeHHOE COCTOSIHIE TePOMHY
PV 9TOM IiepefiaeTcst GpasoBbIM I7IAT0/IOM ‘Wise up’
U U3MeHeH1eM HopM op¢orpadum wouldja.

Kpowme Toro, Understatement Mo>keT MCIIO/b-
30BaThCs I pas3bsCHEHNS aBTOPCKON TTO3UIIUN
U ABJIAETCS HENPSIMBIM CIIOCOOOM Iepefadn aB-
TOPCKOII TOUKM 3pEeHNs, KOTOpas HOofjpasyMeBaeT
HaMHOTO 60JIbllle, 4eM BbIpakaeT. Hampumep:

« It was more of a command than an invitation,
yet it was not unfriendly - I might have been one of
his employees who was accustomed to stand and to
whom he was showing a small favour» [13, c. 27].

JlaHHBII IpUMep WUTIOCTPUPYET aBTOPCKYIO
OLIEHKY CUTYall!i C HOMOIIbIO JBOVIHOTO OTPUIIA-
HIi5I, KOTOPOE B JAHHOM C/Ty4ae CBUIETETbCTBYET O
CMeIIaHHBIX, HeOTIpefie/IeHHbIX, HeYBePEHHbIX TyB-
CTBaX aBTOPA, YTO HAXOAUT CBOE MOfIKPEIICHNE B
HOC/IeYIOIeM CPaBHEHUY aBTOpa C VCIIONIb30Ba-
HIIeM MOJa/IbHOTO Iy1arosa might have been.

JTaK, KaKk 3TO IPOJEMOHCTPUPOBAHO BBIIIIE,
Understatement BbIpa>kaeTcs B sI3bIKE C TOMOII[BIO
1Ie/I0TO psifia [PaMMAaTUYeCKIX CPEeICTB, CPey KO-

TOPBIX YaCTO BCTPEYaeTCA [IBOITHOE OTPUIIAHNE,
MOJa/ibHble IJIaTOJIBI, Hape4usl CTEeNeHM U Ya-
cTuipl. YTO KacaeTcs CTUINCTUIECKOTO acIeKTa
Understatement, To HeKOTOpbIe 3apyOe>KHbIe aBTO-
PBI PacCMaTpUBAIOT JAHHOE SIBJICHVE KaK CTU/IMCTHU-
YECKMII IIPUEM, ONIPENe/IAeMblil He TOJIBKO JINTOTOI,
HO V TEPMIHOM «Meit031c». [1py aToM ntoTa mmbo
OTOXX[IECTBIIAETCS C MENO3MCOM, OO0 IPU3HAETCS
€ro CTPYKTYPHOII pa3HOBUAHOCTDIO. P. YanmaH maeT
crepyolliee orpeneneHue: «Meito3mc—co3HaTeb-
HOe TIpeyMeHbllIeHNe, Pa3HOBUJHOCTBIO KOTOPOTO
ABJIAETCA IMTOTA, UCIO/IB3YIOI[asl OTPULIATEIBHYIO
KOHCTPYKIIVIO C LIe/IbI0 IOYEPKHY Th Y TBEPIK/eHIe»
[14, c.78]. . ®aynep He nemaeT pasnuansa MeXHY -
TOTOJI ¥ MEJI03VICOM, OTMeYasi, YTO IMTOTO MHOTAA
cunraeTcs oguH u3 tunos Understatement, Boipa-
YKaeMbIll aHTOHUMOM C oTpunanueM [15]. Tyt >xe
OTMETHUM, 4YTO JIMTOTA SAB/IACTCS JIVIIb OfHUM U3
MHOTOYVC/IEHHBIX CPE/ICTB BBIPAXKEHVA KOHLIEIITa
Understatement.

Heo6xopumMo 0OTMeTUTD TOT (aKT, YTO O CUX
IIOp OTCYTCTBYeT YeTKOe MMOHMMAaHNe TMHTBUCTH-
94eCKOJ CYLIHOCTU Meifo3¥ca ¥ JOCTaTOYHO apry-
MEHTUPOBAHHBIX KPUTEPMEB OINpeJeeHNs IaH-
HOTO fA3BIKOBOTO fABJIEHNUA. DTO IaeT OCHOBaHUe
I0/1araTh, YTO YETKUX IPAHNUL] MEXKIY MEN03UCOM
U IUTOTOI HeT. JOBOPSI O CTUIMCTUYECKON Ipa-
Hu Understatement, He06XOIMMO OTMETUTD, YTO
JaHHOE sIBJICHME VHOT/]a CBA3BIBAIOT C MPOHUEIL.
B. Annemans cpaBuuBaet Understatement ¢ apu-
CTOTEJIEBCKON KOHILENLNEN UPOHNMY, T/ie MPOHMA
npencrasnset «hintergrundige Bescheidenheit»[16],
TO €CTh 0 CYTH 9TO POpMa HEUCKPEHHOCTH, Ha-
IpaB/ieHHas1 Ha n30eXaHue BBICOKOMAPHBIX ¢pas,
Pe3y/IbTaTOM KOTOPOIl AB/IsAeTCA «dPPeKT CKpOM-
HOCTI».

. Mioke [jaeT gpyroe TOIKOBaHVE TEPMU-
HY «MPOHUS», IO KpailHell Mepe B KOHTEKCTe
Understatement. [Io ero MHeHuIo, UpOHUA He
TOIBKO OT/INYAETCs TOHKOCTBIO M YTOHYEHHO-
CTBIO B BBICKa3bIBAHUU VU XapaKTepUCTUKE, HO
Yl MHOTZIA e[jBa YIOBUMOI IPyOOCThI0. DTO A0
eMy IpaBo BbickasaTbcsi 06 Understatement cie-
nytomuM obpazom: «With sarcasm it makes up a
large part of the eloquence of the unsophisticated».
9Ta e 0COOEHHOCTb MPOSIB/IAETCA U B IIOTIAHA-
ckoM 1oMope: «Scottish humour is particularly rich
in understatement and especially in dry off-hand
expressions of mock-commiseration that are grossly
inadequate to the cruel or grim situations that call
them forth» [17, c. 80].

CaasbiBasg Understatement ¢ KoHLemuen
nponuu JI. Mioke, koTopas 67113Ka 0OIenpuHs-
TOMY 3Ha4YeHMIO TEPMIHA, MOXXHO YTBEP>KAATh, 4YTO
VIpOHMA IIepefjaeT 3Ha4eHNe, KOTOPOe CBOVICTBEHHO
amdarndeckoir nuTepnperanyy Understatement.
Hanpumep:

«He’s nothing!» Jenny called back. Which did
wonders for my confidence» [12, c.84].

B maHHOM KOHTeEKCTe nexcema wonders 060-
3Ha4aeT POTMBOIIOJIO>KHOE MY 110 CMBICTTY, SIBJIA-
SICB TPV 9TOM TOHK/M HaMeKOM Ha CTIO>KMBIIYIOCS
CUTYALMIO ¥ SMOLMOHAIBHOE COCTOsIHIE repost. K



TOMY >Ke Iaple/IPOBaHHasA KOHCTPYKINA IpUaeT
TOIIOTHUTENbHYIO SKCIIPECCUBHYIO OKPACKY 3TOI
dpase.

ABnenne Understatement commocTaB/IAOT TaK-
e ¢ OHATIEM «capka3M». A. X100/iep yKasbIBaeT
Ha paz/mrune Mexxiy Understatement 1 capkasMom
[7]. Capkasm, 10 MHEHMIO UCCIEOBATELs, He IMeeT
Huyero ooiero ¢ Understatement, Tak Kak AB/seT-
cs1 60rmee arpecCMBHBIM BepOaIbHBIM JIENICTBYIEM, B
TO BpeM: Kak ¢pynkuneir Understatement sBsercs
yMeHbIIIeHNe TI0060ro arpecCuBHOTO BO3/EICTBIUSA
cofepXaHus Ha cnymarend. CnefoBaTenbHO, 3TU
JiBa sIBJIEHNs 00/IaJaioT PasINyHOI IPUPOJOIL 1
GyHKIMAMMY. MBI TOJTHOCTBIO COIVIACHBI B 9TOM
oTHoueHun ¢ A. X1o0mepom, 4To He O3BOJISET
HaM coryacutbesa ¢ MHeHneM [I. Mioke o TOM, 4TO
Understatement, Kak 11 capka3M, CBsI3aH C efjBa y/I0-
BUMOII rpy6ocTbio u ABnAerca «the eloquence of
the unsophisticated» [17].

Bo-nepBbIX, JaHHOE YTBEp)K/JeHlUEe B KOpHE
npotusopeunt cytu Understatement. Bo-BTOpbIX,
TOBOPS O COLMAIBbHOV IPUHAJIEKHOCTU 3TOTO
npuemMa, He0OXOAUMO TTOAYEPKHYTh, YTO B OCHOB-
HOM 3TO IIPUBWIETUS APUCTOKPATUM U BBICIINX
VTN, B KpajlHeM CITydae, CpeHIX CI0eB 00111ecTBa.
OpnHako colyanbHblii paKkTop He ABIAETCA /1A HaC
pe/leBaHTHBIM B JAHHOJI CTaThbe, ¥ MBI ero He OyzieM
paccMaTpuBaTh OT/ENBHO.

I0.b. KysbMeHKOBa paccMaTpuBaeT sB/IeHNE
Understatement kak peannsanuio HEraTMBHON
BEX/IMBOCTY, & TOYHee, CTpaTeruy OUCTaHIIN-
pOBaHUsA, KOTOpasi B CBOIO OYepe/ib BhIpaXKaeTcs
cTparerueit Hameka [18]. OcHOBHas 1e/b 3TON
AHTUKOH(MIVKTHON CTpaTerny — peryInpoBaTh
CTelleHb AMOIL[MOHATIBHOTO BO3/IelICTBIUs Ha CObe-
Ce[IHNKA, CITIA)XVBAsl «OCTPBIe YITIbI» TOCPELCTBOM
CHVDKEHVS 3HaYMMOCTY BBICKa3bIBaHMsI, OCOOEH-
HO B SMOTVBHBIX PEUeBbIX aKTaX, C IOMOIIbIO pa3-
JIMYHOTO POJid «IOMYIIEeHUIT» U IIPEeIIOIOKEeHNIA.
CrepmyeT mpy 9TOM OTMETUTD, YTO, IOCKOIBKY IO
cBoelt cyTu understatement — 3To IpeyMeHbIIIeHNEe
3HAUYMMOCTY WV 3HAYUTEIBHOCTY COODIIaeMOoro,
KOI7Ia TOBOPUTCS MeHbllle, YeM IOofipa3yMeBaeTcs,
ceMaHTHYecKoe 3HaueHMe understatement pacxo-
auTcs ¢ mparmMatudeckuM. ObpalieHne K faHHOI
CTpaTerny BbI3BAHO CTPEM/IEHMEM IIPOeMOHCTPH-
pOBaTh Oepe>XINBO-YBAXKUTEIbHOE OTHOIIEHNE K
4yBCTBaM COOECeHNKA.

CoO0TBeTCTBEHHO HEOOXOMMOCTD 06paIaThCs
K 9TOIT CTpATeTUy BOHUKAET, KOT/Ia peyb UJeT 1160
0 4eM-TO CYTy00 IMYHOM, TPeOyIoleM AeMKAaTHOTO
006X0XIeHMs1, OO XKe O YeM-TO HEeIPUSITHOM. B
TaKUX CUTYaLUAX 1Ie/IbI0 SAB/IETCS MOAIePKIBATh
IpyXemo6Ho-6e3001aHYy0 beceny, Bcsauecku nsbe-
rasi 100BbIX HEJIOBKOCTEI U IOKMPYIoNX 3 dex-
TOB, MOTEHIINATBHO 3a7I0KEHHBIX B cO0bO1eHmn. Ha
YPOBHE pedn >Ke/TaeMblil pe3y/IbTaT JOCTUTAeTCS
C TIOMOIIBIO I[e/IeHAIIPaB/IeHHOTO VCIIO/Ib30BAHNA
MOJJa/IbHBIX MOAVI(PUKATOPOB I PAAA APYTYX TEKCH-
KO-CHMHTaKcudeckux cTpykryp. 0.b. Kysbmenkosa
BBIJe/IsIeT KOHKpeTHbIe TAKTUKM B paMKax CTpa-
TeTMM HaMeKa, KOTopasi B CBOIO O4epe/b SABAETCS
JacThio 60jIee I0OANBHON CTPATerny JUCTAHIN-

POBaHMA: TAKTYUKY Pery/IALNI 3HAYMMOCTH BBICKa-
spiBaHMA (Understatement through downtoning
information) 1 TaKTMKYy MCIIOIB30BAHNUS OTPUILIA-
HyA kak Hameka (Understatement through negation)
[18]. Onm, B cBOIO OYepeb, PeaNn3yITCA C IOMO-
1IbIO PsI/ja CIIeI[Va/IbHBIX TeXHUK. B Halem aHanuse
MBI UCIIO/Ib3yeM HeKOTOpble Ha3BaHMA TAKTUK U
TeXHUK, IpennoxeHHbIX 10.b. Ky3pmeHKoBOIL.

Paccmorpum npumepst Understatement, KoTo-
pble pean3yIT TAKTUKY PETyIALUYI 3HAYMMOCTH
BBICKa3bIBAHIIS, C TEM YTOOBI y/Iep)KMBATh Pa3rOBOP
B pyc/ie OOIeNPMHATHIX HOPM BEeX/INBOro ofle-
Hus. Jannas ¢pynkums Understatement peanusy-
€TCsI C IOMOIIBI0 TEXHVMKV MUHUMMU3ALINI VTV TeX-
HVKV CHVDKEHUs ompefesieHHOCTH. UTO KacaeTcs
TEXHUKJ MUHMMM3ALNNU, TO HAIO OTMETUTD, YTO
OHa IIPM3BaHa PETYINPOBATh CTEIIeHb BO3/IE/ICTBIA
¢dpasbl Ha croymarens. JJaHHBI IpUeM MOXET
OCYILIECTBIIATHCA IIOCPEACTBOM MUHUMM3ATOPOB
(minimizing adverbs) just, only, a bit/a little, very,
a TaKk>Ke pasIMYHBIX MOAU(PUKATOPOB CTEHEHU
(assertive words) Tuma somehow, somewhat, ko-
TOpbIe IOMOTAIOT KaK OBl CBECTU Ha HET HeXKesIa-
Te/bHbIe aMoLvn. Hanpumep, mpu HeoO6XoaMMocTn
OIPaBJbIBATHCA NN USBUHATDCA, CIIAJUTD OCTPO-
TY KPUTHKH, CKPBITh HETPUSI3Hb. PaccMOTpUM psift
IPYMEPOB, HAITITHO AeMOHCTPUPYIOLMX TEXHUKY
MMUHMMU3ALN:

«I must admit that the last party was perhaps a
little crude» [13, c.78].

«I think you would also have found her
educational methods a little trying, sir. I have
glanced at the book her ladyship gave you - it has
been lying on your table since our arrival - and it
is, in my opinion, quite unsuitable. You would not
have enjoyed it» [12, c.28].

«He appeared a trifle agitated». What, pipped?
He gave that impression, sir» [12, ¢.73-74].

Bce npuBezieHHbIe BblllIe TPUMePbI AeMOHCTPH-
PYIOT CTpeMJIeHNe TepOeB CAEeP)KMUBATh HeTaTUBHbIE
3MOLIMY, CMATYATh KPUTHKY, CIJIAXKUBATD «OCTpPbIE
YIJIBI», YTO JOCTUTAETCA C IIOMOLIBIOVCIIONb30Ba-
Hys1 MuHMMK3aropos a little, quite, a trifle.

[l71s1 TOro 4TO6BI JOCTUYD BBICOKOII CTETIEHNU
HEOJHO3HAYHOCTM BBICKA3bIBAHNA, UCIIONIb3YeTCs
TaK)Xe TeXHMKA CHVDKEHUS ONpefe/IeHHOCTH, OC-
HOBaHHas Ha PasHOOOPa3HBIX BepOaIbHBIX IOIY-
I[EHVAX 1 IPeAIIooKeHusAX. [Ipy aToM HesaMeHu-
MBIMY MHCTPYMEHTAMM AB/IAIOTCA TaK Ha3bIBaeMble
sanonuuTeny nays (fillers and hedges) tTuma kind
of, sort of, so to speak, more or less u mp., koro-
pble [iealoT pedb MeHee KaTerOPUYHOM M PEe3KOIl
Y TIPY HeOOXOAVMOCTH TOTIOTTHUTE/IbHO CMATYAIOT
HeraTuBHOe oTHouIeHMe. Eg. «She was sort of cute,
the blonde one, and I started giving her the old eye
a little bit, but just then the waiter came up for my
order»[19, c.80] «It sort of suggests that you think
us mercenary friends» [13, c. 121]. B nepsom ciy-
Jae sort of ommceIBaeT HeyBepeHHOe, Heolpesie-
JICHHOE OTHOILIeHNe Tepost K Ipoucxoasiemy. Bo
BTOPOM C/Ty4ae BbIpakeHue sort of ncronbsyercs
IUIsT CMATYEHNS BBICKA3bIBaHUS, fenasi ero bonee
AUIUIOMATUYHbBIM, e/IMKATHBIM U OCTOPO>XKHBIM.



[l CHMYKEeHMSA KaTerOpMYHOCTY BBICKa3bIBa-
HVSI MOTYT TaKXKe MCIIO/Ib30BaThCsl MOAMduKaTo-
pbI ¢ 1arojlaMu Hamepenns tuna to be inclined, to
tend, to intend, koTopble yIOTpeOIAIOTCA TAKKe U B
COYETAaHWM C I7IATO/IAMM MBIIUICHUS Y 3HAUUTE/Ib-
HO CHIDKAIOT Pe3KOCTb BBICKa3bIBA€MOI'O MHEHN,
nepeBofs Oecefly B MeHee peaibHYIO INIOCKOCTD
TEHIEHIWIL ¥ CKJIOHHOCTEN. B 3Ty Tpynmy BXopAT
IJIaTOJIBl, KOTOPBIE CaMy II0 ce6e BBhIPaXAIT MHe-
Hue: believe, feel, guess, suppose, presume, gather,
appear. Hampumep:

«Well, as everybody seems to know all about
it, there’s no need to try to keep it dark» [12, ¢.77].

«I'm bound to say I was not feeling entirely at
my ease. There is something about the man that is
calculated to strike terror into the stoutest heart»
[12, c.139].

«I cannot find it downstairs; and it has, therefore,
occurred to me that he may have left it in tin room.
I will - er - just take a look round» [12, c.24].

B nmpuBeneHHBIX Bblllle KOHTEKCTAX IIOMIMO
IJIATOJIOB C TICEB[0aABEPOMANbHOI 0CIabIsIoNIeit
¢dynxkumeit seem, be bound, occur, ucnonpsyrorcs
ellle ¥ MOJAJIbHBII I1aron may have left, n gummn-
HU3aTOp C oTpuijaHueM not entirely, uto croco6-
CTBYeT CMATYEHNIO BHICKA3bIBAHWS Y CHYDKEHIIO
KaTeTOPUIHOCTI. DTOI >Ke I/ CITY>KUT UCTUH-
HO aHI/IMIickmit disjunctive or tag question: «Fine
weather, isn'it?», KOTOpBIIT O4€HD PEAKO BCTPEYAETCs
B PYCCKOM s3BIKE U 3BYUUT KpailHe HeeCTeCTBEHHO.
B aHIIMiICKOM sI3bIKe OH SIB/ISIETCA YMCTO POPMab-
HBIM NPU3HAKOM 3TUKETA, OFHAKO IPe/IIoIaraer,
4TO y cOOeceHIKa MOXKeT OBbITh U IPyroe MHEHNe,
II09TOMY HaBsI3bIBaTh CBOE SIBJISIETCS IPOCTO He-
IPYINYHBIM.

ltak, HpuBeJeHHble BBIIIE IIPUMEpPHI
Understatement sIBJISIOTCS B OCHOBHOM Y3Yaslb-
HBIMU U TIPEJCTAB/ISIIOT COO0I TaK Ha3bIBaeMbIit
«cautious language».

Bropas TakTiKa — TAKTHKA OTPULIAHNS KaK Ha-
MeKa peajn3yeTcsi ¢ IOMOIbI0 TEXHUKY MIPSIMOTO,
CKPBITOTO WM ABOVIHOTO oTpuijanus. [Ipu atom
OTpMLaTe/IbHble KOHCTPYKIMY YaCcTO ONMMPAIOTCA
Ha JCII0/Ib30BaH1e MOAM(UKATOPOB CTETIEHN THUIIA
very, too, particularly, quite u cioB HeompeyienieHHO-
ro 3Ha4yeHusA tuma anything, anywhere u T.11., cau-
YKAIOIMX oTpuiaTenbHbii a¢dext. Takoro poxa
¢dpasbl He3aMEHMMBI IIPU BBIPYKEHUN HETaTVBHOTO
OTHOILIEHS, )Ka100, 00bsICHEHNT, U3BHEHMI 1 JIp.
Hanpumep: «The scheme which I took the liberty
of suggesting to Mr Bickersteth and yourself has,
unfortunately, not answered entirely satisfactorily,
sir» [12, c.81]. OToT MpUMep NOATBEP>KAaeT HAIIY
MBIC/Ib O TOM, 4TO /Il QaHIVIOCAKCOB He TUIINYHO
BBIP@XXAaTh KPUTHKY ¥ BBIIUIECKMBATDh HETATVBHBIE
9MOLMY TIPSIMO «B JI00», @ CBOIICTBEHHO BBIOMPATD
JU1s 9TOTO 607Iee ieMKaTHbIe BHIPsKEHN.

B T0 >ke BpeMs IpPOCTOE OTPUIIAHNE MOXKET
VICTIOJIb30BATbCS /1A LieJIeHAIIPaB/ICHHOTO IIpey-
MEHbIIIEeHV Ka4eCTBEHHBIX MIM KOJIMYeCTBEHHbBIX
XapaKTepPUCTUK 00'bEKTa, KaK B IIpMMepe HIDKe:

«Dear Freddie,

Well, here I am in New York. It’s not a bad place.

I'm not having a bad time. Everything’s not bad. The
cabarets aren’t bad. Don’t know when I shall be back.
How’s everybody? Cheerio!» [12, c. 104]

B aToM crydae oTpuiaTe/ibHasA YacTHUIIA B CO-
YeTaHUM C IPUIATaTeIbHBIM O3HAYAIOT (PaKTUYECKN
HIpOoTUBOIONOXHOE (not bad=good).

YacTo oTpullaHue IEPEeHOCUTCS Ha IIaros
MBIIIEHNA UIU COCTOSHUA i Oojee enuKat-
HOJI ¥ OCTOPOXKHOI mofjaun nHpopMmanun: «I'm
not sure this didn’t make me feel worse. It kind of
deepened the pathos. It was like what somebody or
other wrote about the touch of a vanished hand» [12,
c. 112]. B aHHOM KOHTEKCTe IepBOoe IpeIoKeHe,
IO CYTH, COREP>KUT ABOVHOE OTPUI[AHIIE U MOXKET
OBITh TPaHCHOPMIPOBAHO B ITOTIOKUTEIbHOE ITPef-
noxenue: It made me feel worse.

CKpbITOE OTPUIIaHUE MOXKET BBIPAXKATHCS «He-
SBHO» B YTBEPAUTE/IbTHBIX IPEIIOKEHUAX Ty TEM
3aMeHBI IIPSIMOTO OTPUILIAHNs, HAIIPUMeEp, Hape-
4MAMY HeraTUBHOTO 3HaueHus tumna hardly, barely,
scarcely, HapeunsAMY MYHIMM3VPYIOLIETO 3HAUEeHIsI
(few, little) 1m coOTBETCTBYIO MM [TIATO/IAMY 1
npudactusavu. Hanpumep: «This was hardly what
I intended. What I had meant, of course, was, that
I should boss the job, and that Harris and George
should potter about under my directions» [20, c. 59].

Takum 06pa3om, Kak Mbl BUJIVIM, B QHITIMIICKOM
A3bIKE CYILLIECTBYET BEIMKOE MHOXKECTBO C/IOB 1 KOH-
CTPYKIINIT, KOTOPbIE CTy>XKaT TOJ XKe Ie/IU — CMAT-
YEHII0 KaTeTOPUIHOCTHU YTBEP>KIEHNSI.

E.B. IlagyueBa [21] paccmarpuBaer
Understatement Kak pacpoCTpaHEHHYI0 KOMMY-
HMKATMBHYIO CTPATErNIo, KOTOPasi COCTOUT B TOM,
4TOOBI cflenath 6osee cmaboe yTBep)KAeHMe, HO
TaKoe, U3 KOTOPOro 6ojiee CUIbHOE BBITEKAET KaK
VMIUIMKATypa JUCKYpca WIN JaXke B CUIIY pery-
JISIPHBIX MEXaHM3MOB CEMaHTUYECKOI IepUBaLUIL.
Bo3HMKaeT CBOEro poja MpueM «He BCs IPaBia».
Taxk, B cBoei1 cratbe «Understatement 1 cMmeleH-
HOe OTpuljaHMe» [21] oHa yTBep>KaaeT, YTo CMellle-
HUe OTPUL[AHVSI KaK OfIHO U3 CPEJICTB BbIPa>KEHMS
Understatement cBOJICTBEHHO aHITINIICKOMY SA3BIKY
B 00JIb1IIeTI CTETIEH, YeM PYCCKOMY, U1 aHATU3UPYeT
crieruKy rmepeBofia TUX KOHCTPYKImit. B ctarbe
IPUBOJATCS IPUMEPBI, B KOTOPDIX ITEPEBOYNK TEM
VIV MHBIM CIIOCOOOM OCBOOOXKIA€TCA OT aHIJINIL-
CKOTO CMEIIleHHOTO OTPUIIAHUS:

1. a. They didn't seem very impressed.

6. VIm rny6oko 1o ¢ury.
2. a. You should have heard him holler! So we
didn't do too badly.
6. Tak 4TO MBI X HEIJIOXO OT/E/IAJIN.
3. a. Mason said: «You didn't eat much, Dianne».
6. Meitson ckasain: «JlaitaHH, Bbl IpaKTnye-
CKJ HIYEro He Chen».

4. a. It will not last long, thank God.

6. brrarogapetne 60ry, CKOPO Bce 3TO JO/DKHO
KOHYUTHCH.

Wrax, mo muennio E.B. Ilagydesoii, HeKoTO-
pble KOHCTPYKIMH, mopoxkparomye Understatement
(Takue, KaK CMeIl[eHHOe OTPUL[aHNe), JeVICTBUTENb-
HO, CBOJICTBEHHBI aHIJINIICKOMY SI3BIKY B OOJIbIIIel
cTereHH, 4yeM pycckomy. OfHAKO ¥ B PYCCKOM TIPH-



em Understatement 10CTaTOYHO IIMPOKO pacIpo-
CTpaHeH I, Ha Halll B3IJIsA], CTAHOBUTCA Bce Ooree
MONY/LAPHBIM. BO3MOXXHO, 3TO CBA3aHO C TAKMMU
COBpeMEHHBIMI TeH/ICHI[NAMMY, KaK [7100amn3anys,
IEeMOKpATMU3aLNA U M3MEHEHME FeH/JePHBIX POJIEIL.
OpHaxko efiBa /11 3TO IPOAMKTOBAHO CTpeMJIeHNEM
K 60JIbIIIel TOYHOCTI BBIPKEHMA.

3ak/rouas aHaIM3 U3y4aeMOro HaMU AB/IeHNA,
MO>KHO CJIe/IaTh BBIBOJL O TOM, uTo Understatement
KakK IpyeM Urpaa U MPOJO/KaeT UTPaTh COBEP-
IIEHHO 0COOYIO POJIb B AQHITIOA3BIYHOM Pe4eBOM
HIOBEfIeHNUM, TIPEICTABIIAA COO0II COLMOMNHIBUCTH -
4eCKyI0 IIpo6ieMy, B OCHOBE KOTOPOII JIEKUT KaK
U0 THUYECKUIL, TaK ¥ TparMaTudecKuit pakTop.
Cy1ecTBYIOT pa3Hble TMHTBUCTUYECKIE CIIOCOODI
cospanusa Understatement: iekcideckite, rpaMMaTy-
Jeckue, MOppOCUHTaKCUYeCKIe, CUHTAKCUYEeCKIe,
CTUTUCTUYECKIE, KOTOPBIE IIPU3BaHbI PEAN30BbI-
BaTh CTPATETMIO HAMEKA U CMATYATh BbICKa3bIBAHIAE,
CHIKadA ero KaTeropm4yHoCTh. IIpoBenieHHbIi HaMu

aHa/IN3 IT03BOJIAET HaM BBIIE/IUTD LIeTIbIil PA MOJie-
71eit, xapakTepHbIX 111 Understatement. B ux uncio
BXOJIAT, HAIIpMMep, TaKye MAaTTePHbI, KakK:

1) raron B oTpuLjaTeNbHOI GopMe III0C PU-
JIaraTebHOE;

2) CyleCTBUTENIbHOE MM Hapedle OLleHOYHO-
o XapakTepa C MOTOXUTETbHON WM OTpPULIATeIb-
HOJT KOHHOTAIVel;

3) I1aron B OTpMULATENbHOI (HOpMe IIIOC NH-
TeHCU(PUKATOP WIN AeTeHCUPUKATOP;

4) crpykrypsl I'm afraid, I don’t think, not
exactly;

5) mexcudecKkue efMHUIIBI mere, quite/ rather;

6) mepecmpoc;

7) SIIUIICUC;

8) paspmennTenbHBII BOIIPOC 1 [ip.

ITp1 5TOM XOTENOCh OBl TOTYEPKHYTh, 4TO ITOT
CIIVICOK He SABJIAETCS MCYEPIIBIBAIOLIVIM, OH JIMIIb
OTKpbIBAeT MEPCIeKTUBY [IA a/lbHENIINX UCCIIe-
JIOBaHMUIL.
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LINGUISTIC ASPECTS OF UNDERSTATEMENT IN MODERN ENGLISH

V.G. Ivanova

Moscow State Institute of International Relations (University), 76, Prospect Vernadskogo, Moscow,
119454, Russia.

Abstract: The article focuses on the concept of Understatement as a lingua-cultural category and
analyses the main linguistic means of realization of this phenomenon. Besides, some stylistic and pragma-
linguistic aspects of Understatement are analyzed from the perspective of a distancing strategy. The
researcher is primarily interested in Understatement as a lingua-cultural category relying on historically
stipulated cultural traditions of Anglo-Saxon society which gaverrise to the forming of the British national
character, and which reflect age, gender and social differences of the English. The author does not use
the Russian variants of the translation of Understatement in the article, as they do not fully convey all
the aspects of denotative and connotative meaning of this concept. Further on itisemphasized that the
structure of Understatement is complex, diverse and can be expressed by a variety of lexical as well as
grammatical means, among which double negation, modal verbs, the adverbs of degree and particles
can often be encountered which are in most cases dependent on the context. From the pragmatic angle
Understatement can be used to conceal embarrassment, anxiety or offence. Moreover, Understatement
is used while singling out the positive aspects of the communicative situation. The understatement of
the positive characteristics of the speaker is reflected in the so called «effect of modesty », which finally
boils down to such a strategy as «fishing for compliments», that is an intentional understatement of one’s
positive qualities in order to «fish for compliments». Understatement used to and continues to play a
special role in the English speech behavior. Its aim is to minimize the impact of the negative factors on
the message addressee, to lower the categoricity of the utterance and to take the interlocutor’s interests
into account.

Key words: Understatement, negation, downtoning, approximation, detensifiers, hesitation, distancing,
litotes, meiosis.
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