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Bcmamee paccmampugaromca 80npocsl, C8A3aHHbIE C MHO20MEpPHOCMbIO AH2/T0A3bI4HO20
HappamusHo20 OUCKypcd, 8 YHaCMHOCMU 83aumodelicmaue NJaHo8 asmopda u 4umameris.
WccnedosaHue nokassigaem, 4mo asmop 8 dH2/1053bIYHOM HAPPAMUBHOM OUCKYpce
OMKpbLIMO 0bpawaemcs K 4umamersiio, 8bICKA3bI8As CBOE MHEHUEe NO PA3/IUYHbIM, HE
CBA30HHbLIM C OCHOBHbIM nosecmeaosdHuem, sonpocam, He moseko 8 XVIIl u XIX es., HO
U Ha cospemeHHOM 3mane. O0HOU U3 mem 0uadsioza Mexxdy asmopom U yumamesiem
A8/19emca 0C0beHHOCMb Co8peMeHHO20 hucamestio Mupd. [pu 3mom npobriemel, 8071-
Hylowjue asmopo8 pasHbix 8peMeHHbIX Nepu0008, 0CMArMca 0OUHAKO8bIMU. AHAIU3
aH2/1043bI4HbIX XyO00XKeCmeeHHbIX Npou3sedeHUl NOKA3as, Ymo 3mo 8 OCHOBHOM 06-
was oyeHKa okpyxarowjel 0eticmgumesibHOCMU, KOmopas 0dseka om udeasaa u NoJIHA
mpyoHocmel, npenamcmeud u pazoyaposaHudl. B yenom, scmynas e npamoU ouasoz
€ yumamersiem, nucameso 8 60/bWET CMeneHU 0bpaujaem 8HUMAHUe HAa He2amusHble
CMOPOHbI KU3HU, ee Heco8epuweHCmao, mpdausm u onacHocme. Pasnuyue cyujecmsyem
JluWb 8 hopme obpauwjeHUs asmopa kK yumamernto. B pomarax konya XVIll - Hadana XIX a.
asmop 8 OCHOBHOM f8/1€emMCs He3asUCUMbIM NepCcoHAXeM, Komopwil edem ouadsioa ¢
yumamesem. [l03MOMy 8 HUX HACMO 8CMpPeYarmMcs npaMble 06paujeHuUs K 4umameJsito
U JIUYHbIE MecmouMeHus 1-20 1ul4d eOUHCMBEHHO20 U MHOXECMB8EeHH020 Yucsa. B xyoo-
XXecmeeHHbIx npou3eedeHusx KoHYa XX — Hayana XX 8. asmopckue omcmynneHus 6osee
Kpamkue U 8blpakeHbl 8 0OCHOBHOM 8 8UOe ceHmeHyul. BpemeHHOU cO8u2 U3 npowisio2o 8
HacmosAwee 8biIcmynaem MApKepoM npucymcmaus asmopa 8o 8cex paccmMampugaembix
8peMeHHbIX Nnepuodax.

Kntoueevie cnoea: HappaTUBHBII JUCKYPC, MHEHME aBTOPa, QUKIMOHAIbHASA
peasbHOCTD, OOpallieHNe aBTOpa K YNTATE/TI0, CEHTEHI[VA, BpPeMEHHOI CIBUT.



OIPOCBHI, CBA3aHHDIE C U3yYeHJeM KOMIIO3MIIVI-

OHHO-5I3BIKOBOJI CTPYKTYPBI Xy/I0XKECTBEHHOTO

TEKCTa, IPVB/IEKAIOT BHUMaHIE KaK MHOCTPaH-
HbIX UccrenoBartenei [4; 6; 8; 9; 11], Tak M poccmitckux
ydeHbIx [13 - 24]. B yacTHOCTH, TaKast 0COOEHHOCTb
HappaTUBHOTO AVCKYPCa, KaK ero HeOJHOPOJHOCTD,
KOTOpasi ABJIAETCA CIeCTBMEM B3aMMOIEICTBIUA
IIAHOB aBTOPA, ITepCOHaXKeit 1 unrtarenst. Omucs-
Bast COOBITISI QUKI[MOHA/IBHOII peanbHOCTH, aBTOP
XyIOXKeCTBEHHOTO IIPOM3BEfieHNs He BCer/ja OCTa-
eTCsl B pO/IM HEBU/IVIMOTO YNMTATE/II0 PACCKA3uMKa.
[ToMMMO M3/T0XKeHNA TTPOUCXOIALINX COOBITHI, OH
MOJKET HaIpAMYI0 00palaThbCcsA K YUTATe0, BbIpa-
XKasi CBoe MHeHIe 110 TIOBOALY, HETIOCPEICTBEHHO He
CBSI3aHHOMY C OIIVICBIBA€MBIMY COOBITHSIMIAL.

XopoIo 13BECTHO, YTO B poMaHax KoHIja X VIII -
Hadasia XIX B. aBTOp 3a4acTyI0 IPOABIANCA KaK
He3aBJCHMMBIil IEPCOHAXX, KOTOPBI BeJl ANAJIOT C
yyurareneM. Hanpumep:

(1) The world is a looking-glass, and gives back
to every man the reflection of his own face. Frown at
it, and it will in turn look sourly upon you; laugh at
it and with it, and it is a jolly, kind companion; and
so let all young persons take their choice [10, c. 10].

OTOT KOHTEKCT B OIPEMIETICHHON CTENeHN «BbI-
majaeT» 13 TKaHU IMOBeCTBOBaHMsL. IIpexie Bcero
MeHsIeTCsl BpeMEeHHOI KOMITIOHEHT: KOHTEKCT OTHO-
CUTCSI K «<HACTOSIIIIEMY» BPEMEHH, TO eCTh KO BpeMe-
HJ HaIlVCAaHMsI TEKCTA WM )K€ K MOMEHTY YTeHMs
tekcta. @opmbr Present Indefinite mpeBparaor
aBTOPCKOE 3aMeYaHle B CeHTEHLUIO W adopusM,
HETIOCPEeICTBEHHO OOpAIl[eHHbIIT K YUTATENIO.

ITogo6HbIe BHICKA3bIBAHVSI O COBPEMEHHOM aB-
TOPY MIpe ZOBO/IBHO YaCTO BCTPEYAIOTCS B POMaHaxX
[ ®unpnura n Y. Texkepes. [y cOBpeMeHHbIX IN-
caTejiell TaKOJ IIPAMOI AaJIor aBTOPA C YATATeIeM
He xapakTepeH. 1o kpaliHel Mepe, B COBpEMEHHOM
JTUTEPaTyPOBEEHNN YaCTO OTMEYAETCsI, YTO aBTOP
OTKa3bIBAaeTCs OT PO/IM CAMOCTOSATEILHOTO IIePCo-
Ha)Ka /I 4e/I0BeKa, BEyIIero HelOCPeiCTBEHHbII
puasor ¢ yntareneM. OfHaKO MIPOBEeHHOe HaMM
VICCIIETJOBaHIiE IO3BOJIM/IO YCTAaHOBUTD, YTO 3Ta PO/Ib
XapaKTepHa He TOJIbKO Ji1A nmcareneit Konna XVIII -
Havasia 1 cepeauubl XIX B. Tak, B 4aCTHOCTY, MBI
BCTpeYaeM MHEeHMe aBTOpa 00 OKpY’)KalolleM ero
Mupe 1 B npousBefeHnAx KoHua XIX B.. Paccmo-
TPUM B KauecTBe IIpyMepa KOHTEKCT 13 pOMaHa
O. Yarubpa «Iloprpet lopnana Ipesa»:

(2) There was a rather heavy bill for a chased
silver Louis-Quinze toilet-set that had not yet had
the courage to send on to his guardians, who were
extremely old-fashioned people and did not realize
that we live in an age when unnecessary things are
our only necessities; and there were several very
courteously worded communications from Jermyn
Street money-lenders offering to advance any sum
of money at a moment’s notice and at the most
reasonable rates of interest [12, c. 79].

Bbiie/IeHHOE B TAaHHOM IIpMIMepe BbICKa3bIBaHIe
COZIEPKUT OTHOILIEHME aBTOPA K COBPEMEHHOMY eMy
MUY, KOTOPBIJE II0/I0H 6€CCMBICTIeHHBIX 1 HEHYXKHBIX
Bellleil, B KOTOPOM JTFOV TOHSIIOTCST 3@ JIOXKHBIMM
LIEHHOCTSIMU U MjeanaMu. 31eCh IPUCYTCTBYIOT

dopmsr Present Indefinite, BoiBogsiIMe BbICKa3bI-
BaHue 113 0/Is1 QUKIMOHAIBHOTO BpemeHn. Vcmonp-
30BaHye MECTOMMEHISI We 00beIIHsIeT aBTOPA U €T0
qUTaTeIs, ieflasi 3aMedyaHye MICaTe/Isl IOXOXKVM Ha
IpU3HAHJE HEPUATHBIX MCTUH, KOTOPBIE JO/KHDI
3aCTaBUTD YUTATE/IA 3aJyMaThCs O TOM, KaK C/Ief[yeT
XKUTD U YTO C/IefyeT CYNTATD IOIVHHBIMY LIeHHO-
CTAMI.

B XX B. ro/1oc aBTOpAa He McYe3aeT U3 IOBECTBO-
BaHMsA, HO TIPOJJO/DKAET PETY/LIPHO MPOSIBIIATHCA B
TEKCTe XYJ0XKeCTBEeHHbIX Tpon3BeneHnit. Habmoza-
eTcs i3MeHeHVe (POPMbI aBTOPCKMX peMapoK. ABTOP
0osIbl1Ie He BBICTYIIAET B KaUeCTBE CAMOCTOSATEIbHOTO
TIepCOHa’Ka, BEYILETO AMATIOT C YnTaTeneM. Bmecte ¢
TeM HeJIb351 CUUTATh, YTO OH ITOTTHOCTBIO OTXONUT Ha
BTOPOII IVIaH U He IPUCYTCTBYET B IPOU3BENCHNU.
BbicKka3bIBaHUA MUCATeNs, KaK M paHbllle, HOCAT B
OCHOBHOM IIOYYUTE/IbHBIN VI CEHTEHLIVOHAIb-
HBII XapakTep. PaccMOoTpuM aBTOpCKMe «peMapKu»
B [IMajIOTe C YNUTaTe/leM Ha MpuMepe KOHTEKCTa 13
pomana [I. JloypeHca «/Iro6oBHMK ey YarTepreit»,
KOTOPBIII OTHOCUTCA K Hadamy XX B.:

(3) Ours is essentially a tragic age, so we refuse
to take it tragically. The cataclysm has happened, we
are among the ruins, we start to build up new little
habitats, to have new hopes. It is rather hard work:
there is now no smooth road into the future: but we
go round, or scramble over the obstacles. We've got
to live, no matter how many skies have fallen.

This was more or less Constance Chatterley’s
position. The war had brought the roof down over
her head. And she had realized that one must live
and learn [5, c. 5].

B paccmarpuBaeMoM OTpe3Ke AMCKypca BbI-
CKa3aHHOE aBTOPOM MHEHNe OTpaKaeT TParusm
COBPEMEHHOTO €My MMpa, KOTOPBIII HAXOAUTC B
pyHax 1ocse BoitHbL. COBepIIeHHO 04eBUIHO, YTO
IJICaTe/Tb MIBITAETCS HAMTY MY Th K CBETIIOMY Oy/Ay-
1[eMY, BHYIIUTD JTIO[SIM HEOOXOAMMOCTb 60POThCs
3a CBOIO CYAbOY, PEIIIMOCTD MOFHATHCS U3 PYUH U
HavaTb HOBYIO X13Hb. KoHeuHO, 3T0 Hemerko. He
CyIIeCTBYeT HPSAMOIL JOPOIM K CYACTBIO, IPUAETCS
VATU KPYTOM, IpeofosneBas npenarctsus. Hecmo-
TpPsI Ha BCe TPYAHOCTH, HAZIO >KUTH jasnbine. KoH-
TEKCT (3) «IpuBsA3aH» K COOBITUAM OKPY>KaIOIIero
aBTOpa MIPa, IIOCKO/IBbKY OH COZIEP>KUT SIBHYIO ajl-
mo3uio Ha IlepByio MIPOBYIO BOJIHY. 3/ieCh aBTOP
TaKxKe repexonnt K popmam Present Indefinite u
MEeCTOMMEHUAM We, Our, 00beVHAIOINM aBTOpa I
ero ymrareseil. /IHTepecHO OTMETHUTB, YTO BBIOOP
CTIOB CBU/JIETENIBCTBYET O TOM, YTO ABTOP CTAPAETCS
CHenaTh CBO€e BbICKasbIBaHuUe 6oree 001mM, 6omee
CEHTEHIIMOHA/TbHBIM. BMeCTO IPsIMOTro yKasaHMs
Ha BOJIHY IIPUCYTCTBYeT CI0BO cataclysm, koTopoe
MO>KHO MHTEPIIPETHPOBATh KaK yKa3aHue Ha moboe
HOTPsICEHNE, A CTIOBO r'Uins MOXKeT BOCTIPUHMMAThCS
KaK B IIPSIMOM €T'0 CMBICTIe, TaK ¥ MeTadopuuecki. A
IIOCKOJIBKY HOTPSICEHVISI CTYYaIOTCS B YKVI3HY IO
Jalile, YeM BOJIHBI, BbICKAa3bIBaHE aBTOpPA CTAHO-
BUTCs1 O07tee 060OIIEHHBIM, TO €CTh IPYMEHNMbIM
K 6071ee MIMPOKOMY KPYTy CUTYaLVIL.

[TpucyTcTBME aBTOpPA OCTAETCS AKTYATbHBIM U
B IIPOV3BEICHISIX AHI/IOSI3BIYHON XY/0XKECTBEHHOIT



IIpO3bl, OTHOCAIUXCA K cepepuHe XX B. JInd mi-
JIIOCTPALIUY PACCMOTPUM KOHTEKCT 13 poMaHa J[x.
Opyamnna «1984».

(4) And what was terrifying was not that they
would kill you for thinking otherwise, but that they
might be right. For, after all, how do we know that
two and two make four? Or that the force of gravity
works? Or that the past is unchangeable? If both the
past and the external world exist only in the mind,
and if the mind itself is controllable what then? [7,
c. 101 - 102]

B npuBeeHHOM OTPBIBKE aBTOP BMELINMBALT-
Csl BO BHYTPEHHUII [UA/IOT CBOETO MePCOHaXKa U
3aJlaeTCsA BOIIPOCAMI O HETIPETOXKHOCTI BCEM U3-
BECTHBIX MCTVH. BOpoChl 3By4aT puTOpMYECKN.
Braropapst BpeMeHHOMY CABUTY (M3 IPOILIIOrO B
HACTosIIlee) aBTOP OKa3bIBAETCs MaKCUMATbHO
NpUOIVDKEHHBIM K YMTATeN0, KOTOPOTO IPU3bI-
BaeT K COPa3MBIIIJICHNIO U1 IOUCKY IPaBUIbHBIX
oTBeTOB. OTMETHUM TAK)XXe, YTO B KOHTEKCTe (4) iu-
aJIOT C YNUTaTe/IeM U SIBHO OTBJIEYEHHBII XapaKTep
aBTOPCKMX BBICKA3bIBAHUII YCU/IMBAETCS IPSMBIM
obpalljeHMeM MIcaTe/Isl K CBOeMY YUTATENI0 — BO-
IpocaMi, KOTOpbIE 3ajlaeT aBTOp.

B konne XX B. Auanor aBTOp — 4YMUTATENb
HO-TIpeKHEMY 3aHMMAaeT Ba)KHOE MeCTO B aHITIO-
SISBIYHBIX XY[0KeCTBEHHBIX ITpou3BefeHnsx. Ha-
IIpUMeD, BbIfleIEHHOE HaMy B poMaHe [Dx. [puimama
«Dupma» aBTOPCKOe BBICKAa3bIBaHME PACKPbIBAET
OTHOIIIEHNe MIICATe/Is K COBPEMEHHOI eMy CUCTeMe
CYHOIIPOU3BOJICTBA:

(5) Nothing is ever brief in court. An hour later,
Tarrance moved his face closer to the window and
studied the scattered bodies walking quickly in the
distance [3, c. 250].

JlaHHOE 3aMeYaHNe aBTOPA CBUJETEIbCTBYET O
TOM, 4TO OOJBLINHCTBO CYeOHBIX fIe/l CUIBHO 3a-
TATMBAIOTCS, HAMEPEHHO 3aMyThIBAIOTCS. TeM, KTO
IONa/iaeT B 3TOT MPOLECC, IPUXOIUTCS HEIeTKO, TakK
KaK He0OXOAMMO IIPeofj0/ieTh BCAKOTO POfa TPYA-
HOCTI. BHeBpeMeHHOII XapaKTep BbICKa3bIBaHUA
IpoBOANTCA (POPMaMM HACTOALIETO BPEMEHH, YTO
JieTlaeT aBTOPCKOE 3aMedaHle CKOpee PeIIMKoil B
JIVIaJIOTe C YATATEIEM.

B cnefyioleM KOHTEKCTe aBTOP PacCysKziaeT o
TPYAHOCTSIX )KU3HU B OO/IBIIIOM FOPO/ie, OXBA4eHHOM
3HOEM, 00palIasiCh IIPU 9TOM, KaK MO>KHO 3aK/TIOYUTD,
K YNTATEIIIO:

(6) New York is a completely different city in
August. Like living in some South American country
with a corrupt and drunk dictator, skyrocketing
inflation, drug cartels, dust-covered roads, clogged
plumbing - where nothing will ever get better, the
rains will never come.

The psyche of most New Yorkers cracks under
the heat. Bad thoughts and bad feelings bubble to
the surface. They lead to bad behavior, the kind
New Yorkers specialize in. It’s secretive. It's nasty.
Relationships break up. People who shouldn’t be
together get together.

The city’s in heat. Days of ninety-five-plus-
degree weather are strung together one after the other.
Everyone is cranky.

In the heat, you can’t trust anyone, especially
yourself [2, c. 136].

ITpumeyaTenbHO, 4TO aBTOP CPABHUBAET )KU3HD
B 3HOITHOM Hblo-VIopKe ¢ )KM3HBIO B KaKOI-HUOYADb
10)KHOAMEePMKAHCKOII CTpaHe. BoipasurenpHble o1m-
TeThI IIPU3BaHbl HaMboJIee TOYHO NepeiaTh UJer0
aBTopa (corrupt and drunk dictator, skyrocketing
inflation, drug cartels, dust-covered roads, clogged
plumbing). Mo>xHo 6bUIO GBI TOAYMATb, YTO 3TO
9acTb TOJ MCTOPUY, KOTOPYIO aBTOP pacCKasbIBa-
eT YNUTATeIO, X Mbl HAXOAVMCSA B (PUKIVIOHAIBHON
peanbHOCTU. OHAKO 3aBeplIIaoliee IepBblii ab3aly
IPUATOYHOE TIPeIoKeHNe C 06001aonIMy Hape-
qnsimu (ever, never) mogpasyMeBaeT BHEBPEMEHHOII
xapakrep coobiaemoro. Bo Bropom u TpeTbem ab3a-
IJaX pacCMaTpUBaeMOro KOHTEKCTa TakoKe obpataer
Ha ce6s1 BHMMaHe 00001IeHHBIN XapaKTep Hepefa-
BaeMoit aBTopoM nHpopmaryi: most New Yorkers,
Everyone is cranky, To ecTb pedb uzeT 0 6OIbIINH-
CTBe >KUTeJIel TOPOJIA, UTO TIOATBEPKAAETCS TAKXKe
Ha/areM Oe3/mMYHbIX npeptoxeHnit (It's secretive.
It's nasty.). B mocmenHeM mpeoxeHny KOHTEKCTa aB-
TOP, YICTIONb3YsI MECTOVIMEHE 2-TO JINI[A, BOB/IEKAET
4yTaTesIsA B IOBECTBOBAHNE, IIPU3BIBAA €TI0 OBITh 0CO-
O€HHO OCTOPOXXHBIM U HKOMY He JI0BepATb. [laxe
cebe, Tak KaK OKPY)KAIOIINI1 MIP OTIaceH 1 KOBapeH.

Bompexn 0011enpuHATOMY B INTEPATypOBeLie-
HIJ MHEHMIO, Hallle VICC/IeOBaHIe TT0Ka3ajI0, YTO
aBTOP MOXKeT SKCIUIMIUTHO MIPUCYTCTBOBATD B I1O-
BecTBOBaHVM 1 B Havyajie XXI B. PaccmoTpum a0 Ha
npumepe pomana Jl. bpayHa «YTepsAHHbI CUMBOJI».

(7) Since the beginning of time, the secret had
always been how to die [1, c. 4].

ABTOp IOAHMMAET BOIIPOC O CYILIECTBYIOIIEM BO
BCe BpeMeHa I Y BCeX HapOJJ0B MHTepece K CMEPTI,
KO BCeMY IOTYCTOPOHHEMY, TAIHCTBEHHOMY I He-
1o3HaHHOMY. HecoMHeHHO, BbICKa3bIBaHIe aBTOPa
HOCHUT XapaKTep CEeHTEHI[MM, BhIpakarolleil ob1ite-
npusHaHHYIO UCTUHY (Since the beginning of time).
Hapeune always 1 BpemenHas ¢popma Past Perfect
(had always been) moguepkuBaT, 4TO faHHOE 3a-
MeYaHye He OTPaHNYeHO BPeMEHHBIMM PaMKaMIL.
OHO B paBHOII CTEIIEH) aKTyaJIbHO LA IIPOIUIOTO,
HACTOSIIEro 1 OYAyILero.

IIpencTaBisieT MHTEPeC KOHTEKCT (8), B KOTOPOM
aBTOP JE/UTCS C YMTaTe/leM CBOMMU MBIC/ISIMMA II0
HIOBOJIY TPO3SIILell 4elI0OBEYEeCTBY OIACHOCTL:

(8) “It’s okay”, the man said“You can't be too
careful these days”

“Ain’t that the truth”. Nunez liked this guy.
Strangely, that counted for a lot around here. Human
instinct was Americas first line of defense against
terrorism. It was a proven fact that human intuition
was a more accurate detector of danger than all the
electronic gear in the world - the gift of fear, as one
of their security reference books termed it [1, c. 19].

JlaHHBII IPYMep COIEPXKUT A/ITI03UI0 Ha TEPPO-
pusM — npoxsAtue Konna XX B. JKusHb B COBpeMeH-
HOM 0011[eCTBe ITO/THA PYICKOB 1 YTPO3, TIOfIBEPraeTcst
IIOCTOAHHBIM aTakaM. JIIofiu B IaHUKe, YTO He MO-
ryT cebs saumtuTh. Hecmyyaiino aBrop npuberaer
K @//TI0O31M Ha IPUHMMaeMble Mepbl 6e301acHOCT
(electronic gear). Kak 9T0 0OBIYHO IIPUHATO B XY/[0-



>)kectBeHHOI npo3e XIX — XX BB., BbICKa3blBaHNE
aBTOpa 0OpallleHO HEOCPEACTBEHHO K YATATEIO U
npeycTaBseT coboit centeHnuo. Ha adopucruy-
HOCTb BBICKa3bIBaHII YKa3bIBaeT pasa a proven
fact, nogpasymeBarolas JOKa3aHHOCTD, I3BECTHOCTD
daxra. KpoMe 9/1eKTPOHHBIX CPeJICTB 3aIUUTBI, ITOI-
HVMAaeTCsI BOIIPOC 00 MI3BECTHOM JII0OOMY Ye/IOBEKY
«I1IeCTOM YYBCTBE», IOMOTal0IlleM paclio3HaTh OIlac-
HocTb (human intuition, a gift of fear).

IonBopA NTOT, MOKHO 3aK/TFOUNTb, YTO L1 aHIJIO-
A3BIYHOTO XYJ0XKECTBEHHOTO ICKYPCa BHICKa3bIBaHNE
MHEHsI aBTOPa 00 OKPY>KaIoIL[ell ero JIeliCTBUTENb-
HOCTI XapaKTepHO Ha BCeM IPOTSHKEHUN PA3BUTIAA

AHIVIOA3bIYHON Xy[NOXKECTBEHHOI /nTeparypbl. I1pn
3TOM MO>KHO TOBOPUTb O TOM, YTO OCHOBHBIMM Te-
MaMU AB/IAeTCA 00Iast OlleHKa OKPY KaloLlet fieii-
CTBUTENBHOCTH, KOTOPas Jla/ieKa OT Mfeasa 1 IOo/IHa
TPYFHOCTEN, IPEMATCTBII M Pa3o4apoBaHyii. B ijemom,
BCTYTIAs1 B IIPAMONI JMAJIOT C YUTATeTIeM, IICaTeNb B
Oorblielt cTeneHy oOpaljaeT BHUMaHe Ha HeraTyB-
Hble CTOPOHBI )KI3HM, €€ HECOBEPIIIEHCTBO, TParusM
U OIIACHOCTb. [I711 TaKOTro pojja MUKPOKOHTEKCTOB
XapaKTepHa CEHTEHIVIOHA/IbHOCTD 1 — B KOHIle XX B.
(navyane XXI) - TepMMHOTOTMYHOCTb, OTPaKAIOLIast
TEXHIIECKIII IPOTPEeCC U peajni >KU3HY Ha pyoexe
TBICAYETIETUIA.
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THE AUTHOR'’S EXPLICIT PRESENCE IN A NARRATIVE TEXT: THE AUTHOR'’S OPINION
ABOUT THE CONTEMPORARY WORLD

0.S. Fedotova

Yesenin Ryazan State University 46, Svobody Street, Ryazan, 390000, Russia.

Abstract: The paper shows that the author of a narrative text might interrupt the course of fictional
action to express his view of the situation. The diachronic analysis of English emotive prose proves that the
author is always present in the text, be it the 19C, 20C, or the beginning of the 21C. One of the topics of the
author’s dialogue with the reader may cover peculiarities of the contemporary world. The problems discussed
are very much the same in different time periods. The analysis of English novels shows that authors usually
give evaluation of the surrounding world which is far from ideal and which is full of difficulties, obstacles
and disappointments. The difference lies in the forms of address of the author to the reader. In the novels of
the end of the 18C and the beginning of the 19C the author usually acts as a personage who speaks directly
to the reader. That's why forms of direct address and personal pronouns mark this period. At the end of the
20C - at the beginning of the 21C the author’s comments are more laconic and are usually presented in
the form of a maxim. Time shift is characteristic of all time periods discussed.

Keywords: narrative discourse, the opinion of the author, fictional reality, the author’s address to the
reader, maxim, time shift.
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